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in the capital or in Amasiya, and was the grand-daughter
of a well-known Sheykh named Yahya. She was married to
Shemsf Chelebi, a grandson of the famous Sheykh Aq Shems-
ud-Di'n, who had been the Khoja or tutor of Seli'm II pre-
viously to his accession. In consequerice of her husband's
position, Hubbi was presented to the Prince, and soon be-
came one of his familiars, acquiring over him so great an
influence that after he had become Sultan many persons
desirous of the Imperial favour used to beseech her interest
and intercession. Qinali-zade, in speaking of her poetry, says
that she is to be preferred to all other women who have
essayed the poetic art, and that she was the most eloquent
and highly gifted of her sex. There is, adds the critic, no-
thing effeminate about her work, which is truly virile, and
she is altogether unique, Besides a mesnevi entitled Khurshid
u Jemshid, 1 which contains over 3000 couplets, she wrote
a number of qasidas and ghazels. One of her poems of the
latter class, in which the lines are alternately in Turkish
and Arabic,a is cited by Ahmed Mukhtar Efendi in his
pamphlet entitled "our Poetesses" (Shacir Khanirnlarimiz).
The date of Hubbi's death is unrecorded.

Nevei, the friend of Baqf, was one of the most prominent
men of his day, and had moreover the singular fortune to
be succeeded by a son who won for himself an even more
distinguished position in the history of Ottoman literature.
This son, who was a good poet and whose acquaintance we
shall make ere long, is generally known as Nevcf-zadc cAtaDf,
that is, GAtaDi the son of Nevci. Among his works is a con-
tinuation of that biography of learned men compiled by
Tash-Kopri-zade and known as The Crimson Peony. In this

1  Ahmedi has a poem entitled Jemshid u Khurshfd.

2  This kind of bilingual poem (whatever the two languages employed may
be) is known as mulemmac ("patch-work").